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A TIME when what mattered was r'eceﬁ)ﬂlg

thall simplicity & ihall honesty

a TIME when there was no need to express oneself

to prove somethihg

tobe one’s  noisy ihtrusive self
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Yasmina Reza, Thirty Seconds of Silence, HAMMERKLAVIER
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Tell me a story, Pew.

What kind of story, ¢hild?

A story with a happy endihg.

There’s no such thihg in all the world.

Asa happy endihg?

asan endihg.

Jeanette Wihterson, Lighthousekeepihg

AROUND SOUND ART FESTIVAL 2009 was blessed by the good-
will and commitment of many artists as much as the generosity
and trust of many co-organizers and sponsors. This is where
AROUND SOUND ART FESTIVAL AND RETREAT 2010 must begin.

AROUND is a festival of listening. It is worth repeating that the
participating artists are invited not because they are sound art-
ists, nor because there is such a bounded object as “sound art”
that can be taken for granted. Rather, it is because these artists’
works and concerns compel us to return to listening.

(( PEOPLE ))

For those who have been to some of our events last year

b
this year is a beginning again

Alkio Suzuki and Miki Yui are coming back for the second
time, touching the traces they have left behind, making new
ones. Suzuki gave performances in Motat and Shek Pai Wan
in Lamma Island last year. This time, he focuses on his work,
Otodate, a long-term self-study work inaugurated in the
1990s and has since made trajectories in many cities over
the world. Yui presented an installation in a row of aban-
doned houses in Motat last year. This time, she performs
small sounds as they encounter an original installation in a
side street in Sheung Wan.



Felix Hess returns after three years. Back then he presented
“sound creatures” that responded to air pressure in a house in
Cheung Chau. This time, he shares with us his teachers of sen-
sitivity - frogs, the Atlantic Ocean, and air.

Dajuin Yao returns after sharing with us his study on Chinese
ways of listening last year. This time, he leads us on a retreat

- strolling, stopping, listening. He also performs with us lying
around, dreaming the moment.

Since last May, Jaffa Lam’s bronze installation Sound Tree has
been standing tall in the backyard of an old Chinese building
in Central. This time, she works with Cédric Maridet to study
the soundscape of the area the Tree hews out, hearing the voices
and murmurs of what are soon to be displaced in an imminent
urban redevelopment plan. It is a last attempt to extend the
social and public life of the art.

Joe Chan brings his commitment to contemporary ceramic art
into the public sphere. His installation for listening Jing Ting
was displayed by the sea under the sun last year in the one-
day outdoor festival Sculpture by Hong Kong Sea. But Jing Ting
is meant to be sensitive to the busy patting of raindrops as a
unique listening experience. Perhaps, this time, the sun will
give way.

William Lane debuts an installation of autistic and publicly
exposed listening. It is a pocket of space in dialogue with our
totalized urban environment.

Last but not the least, founder of “small music” Rolf Julius gives a
long small music performance in the old streets of Sheung Wan,
bringing us back to the awareness of bare time, lived and shared.

((8))

This coming together and returning of some old works, some
old friends, in different places and settings is intentional:

AROUND believes that sometitnes
’

it is th repeatihg

ih begihnihg agaih
b
THAT THE NEW ARISES

(( PLACE ))

AROUND takes place in various parts of Hong Kong - near the
Mount Davis area on Hong Kong Island, Central, Wan Chai,
Choi Hung and other places that are revealed when they hap-
pen. AROUND follows the artists around. This way of “placing
sounds” is derived from several ways of thinking art in general,
and sound as art in particular:

((1))

each work requires ample space to breathe,

((2))
the relation between a work and the others is to be walked,
found, and embodied, and

((3))

each work deserves spending time with, for as long as it takes.

AROUND believes the pressure to move on, the design for expe-
riencing art that encourages people to do so, must be resisted,
so that each work returns to its nature: always already many in
one, one in many.



(( EXPERIENCE ))

AROUND begins with a two-day retreat. Last year, I wrote in the
curatorial statement that AROUND is a festival that celebrates
not by shouting and applauding and making festivities that

Tell me a story, Silver.
cheer, but by

RETREATING What story?

steppihg back

3 The story of what happened next.
takihg a moment

’
feelihg fulfilled

’ On what?
even challenged withih

That depends.

On how I tell it.

IT IS A CELEBRATION OF HAVING TIME

We invite you to join us in retreat, from your routine work and
chores. The retreat prepares for the festival - days of listening
together. AROUND believes in the power of listening in reveal-
ing the edges of memory, perception, imagination, and con-
templation, and in bringing them into endearing relations in
particular moments. In a more general way, AROUND believes
when we prepare ourselves for art, we prepare ourselves for the
most insignificant, fleeting moments, to become arresting. This
is what AROUND values. As a publicly funded festival, AROUND
invites you to share this value with us, for this is where it has
always belonged.

Jeanette Wihterson, Lighthousekeepihg
Yeung Yang & Susie Law

Curators, Around 2010
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Akio Suzuki was born
in 1941. He is known as a pio-
neer of sound art since 1960s, but
the breadth of his activities and the
form of his works far exceeds the nor-
mal boundaries of sound art. It is perhaps
more as a“quester after sound and
space” that he has received the most at-
tention from artists in many fields in
the world. The desire to hear, to

listen has remained the one
constant in Suzuki's stance

as an artist.

www akiosuzuki
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Dajuin Yao is a sound
artist, music producer, cura-
tor, radio host, art historian. For
decades, Dajuin has been promot-
ing experimental music through radio
shows, websites and teaching. He has
curated large-scale international new
media events and founded CHINA SOUND
UNIT in 1997. He has developed full
curricula in sound art in China and
Taiwan and currently teaches at
the China Academy of Art,
Hangzhou.

Taiwan / PRC
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((Jaffa, Lam Laam # & ))
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(( Felix Hess ))

Jaffa, Lam Laam
receivéd her fine art educa-
: tion from the Chinese University of
Netherlands Hong Kong. Lam is active in projects
related to art in public and community,
and specializes in site-specific work in
her art practice and makes use of a com-
bination of media/materials, including
sculptural installation, woodcarving
mixed\with alternative materials,
like water, light, plastic, glass,
metal and found objects.

Felix Hess is a sound
artist born in 1941 in The
Hague and now living and working
in Groningen (Haren). He was trained as
a nuclear physicist and started making elec-
tronic sound devices in the 1980's. He started
making sound recordings of frog choruses in
different countries in 1978 and listening instal-
lations since 1982. He once said, “ The frogs
taught me to sit still ih silence and lis-
ten... ” All his works are interactive, very
sensitive to what happens nearby, and
aiming at the awareness
of sensitivity.

www . jaffalam . net
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((Joe, Chan Kiu Hong i3t ))
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Joe, Chan Kiu Hong
graduated with a Bachelor
of Fine Arts e» Master of Fine
Art at RMIT University. Chan has
been exhibiting his works in Macau
and Hong Kong. His ceramic work
includes sculptural, installation, en-
vironment, and sound elements.
Currently he is working as an in-
dependent artist and art di-
rector in Hong Kong.

www . apart . hk
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Miki Yui was born in
Japan in 1971, she has been
working on small sounds in
the field of installation, draw-
ing and music since 1998.
She lives and works in
Diisseldorf, Germany.

(( Miki Yui ))

Japan / Cermany

com
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Rolf Julius was born
in 1939 in Wilhelmshaven. In
1961-69 studied free art at the art
colleges in Bremen und Berlin. Since
the mid 7os, he has experimented with
contemporary music to support percep-
tion of his visual objects. He also began to
integrate sounds and noises into his crea-
tive work and his own tape composi-
tions. From 1995-96, he was visiting
professor at the University of the
Arts at Bremen. He lives and
works in Betlin.
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(( Rolf Julius ))

Gerrﬁany

www . hknme . org

William Lane is a multi-faceted
performer, creator, improviser, pro-
ducer and collaborator; Artistic Director,
violist and founder of the Hong Kong New
Music Ensemble. During his studies in Italy,
Australia, France, Germany and India, he has
developed an individual approach to artistic
creation. He is particularly interested in the
bridges between formal music composi-
tion with sound art, and also with other
disciplines such as architecture,
visual art, sculpture and the
humanities.
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(( A)) (( Cédric Maridet ))

SPEAKER & WORKSHOP
LEADER BIOGRAPHY

HOEE K T b OE RO :
France / Hong Kong

Billy, Wong Hon Kei
graduated from Theatre Sound
and Studio Recording, Hong Kong
Academy of Performing Arts. He was.acous-
tic designer, music producer, theater op-
eratoy, recording master, stage manager, and
technical coordinator for many art groups. He
received the Best Acoustic Design Award in 1988.
Wong is currently audio system consultant
respomnsible for the planning and installation
of audio system for transport facilities,
theatre, casinos, and hotels. Recently,
he has been leading sound design
workshops in Hong Kong
and Macau.
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Cédric Maridet works
and lives in Hong Kong
since 1999 and received a PhD
in media art in the School of Creative
Media, City University of Hong Kong. His
research focuses on soundscape theories
and on the paradigm between sound-

Ty Ex o i event and sound-object. His works
. SN o i EMHE . K . .
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they generate own qualities  eachtime .

(( ROLF JULIUS ))

(( MIKI YUT))

Small music /¥ 4 Small sound B /&
Sin Sin atelier * annex, Fri, August 20" Sin Sin atelier * annex, Fri, August 20"
7:00PM (durational) 8:00rM (durational)
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INSTALLATION
g opmow

Lookihg for the meanihg of EXISTENCE of art ih this society
is more iimportant than anythihg. Why we need Art & Art
piece? The art should be meanihgful if we are usihg our sociaL

RESOURCE to make it. (resource ih the world is already very lilnited when
human beihg are so greedy to use them) And I prefer this TREE should
be there until the building is gone.

AE AL @ v =R BlG Y fF A8 38 LU AR T R 3R o RN Js AT 7 3
AR AME ? R AEEAETERMR - ERESEEEA X
o (BEAMMKERSEMERGERT LAY )EMER
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(( JAFFA LAM #k i ))

Sound Tree # ¥ Z #it
Hong Kong Architecture Centre 7 5 £ 41 .0
August 20" - September 9™

soundscape recorded by Cédric Maridet available on listening More details on P.40

i Cédric Maridet #5458 5i vl L WS B8 56 1% 55 2 M P40
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Tall

and small

Inside the house,

How about the

Academy of Visual Arts Gallery # 5 254l ¢

It’s ih the Air

August 20" - September 9®

(( FELIX HESS))
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Jihg Tihg %48
Foo Tak Buildihg rooftop & & X &
August 20" - 29™

(( JOE CHAN B # J ))

I was born th rural area th Yuen Long.

When I was small, I lived ih the tradition Chihese house.

AN BE R R T TR 2 M

In the rathy days, I looked at the expansive view of the

EEMEH PR KE -
surroundihg area and listened to the sound,
GRS EI
V

y

BEREME IE ok — F

‘dih g din g dom dom ..

Xo— F Ry 0T ONT W W o MR OB — K v WREOE

from the tiles roof.
- DI AR OB AR AR -
That is silnple, natural also relaxihg.

((32))

For centuries, COMPOSERS and MUSICIANS have pushed music
to its lilnits , seekihg seemihgly iimpossible situations.
They search for NEW SOUNDS,
new occasions and new performance models.

BEFEDA > R R F LR WA T A RE RS
VLJB SR B 48 0 H B o b A S HORT I 8 -
T B S DL K %R B R BE R o

(( WILLIAM LANE ))

Sound thstallation % & % &
Doublehappiness Studio # & 21
August 20t - 29th

Live sound B 35 4 ¥ i 4
August 25 6:00 - 6:30PM

*in collaboration with Carmen Ho
% Carmen Ho 3% [ 814
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Dream Concert % I 4%
THREE MID
SUMMER NIGHTS Part-of Studio Shop
i 2 Wed, August 25" 7:00 - 8:30PM
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I had done self study event that call “Throwihg” and “Followihg”
RAEEBEHE BB —FE T8I A THREL M
sihce I was young. This is the core to lookihg for good places for
HfE s o Mo — &=L TR BEFEE] SR
LISTENING and SELF-TRAINING how to catch the thspitation of the
B RS TREFZE] EEMBE > BF
sense of the hearﬂ‘[g before hear{hg. This trathing transcends
IR 38 % 52 s U ERR T EENER - E 2
the concept. I contihue to do place-markihg with “Oto-date”,
FRELT TH &) WEH - L& N X888 LW
which I have begun ten years ago. This concept has the same
W BE . R H B W B Ay T b o
meanihg as the self-study event.

(( AKIO SUZUKI & & i %))

TALK : Listenihg as Self-Study
R s U AT R o R G Bl
Part-of Studio Shop
Thurs, August 26 7:00 - 8:30PM

There ih the hills where I 1ived a small creek was flowihg along
the garden’s edge. In the nights hundreds of small frogs were
callihg, generatihg amazihg natural concerts with rhythms and
waves of sound that enthralled me. Such concerts were never
predictable, they were spontaneous and very Here I first met
the frogs of Australia;

HERE MY LISTENING BEGAN.

1 € w8 ) L R Rl - S O
AHDERHDAEEEM > KT -HBX -5 ARFE %
"o OBEMNM R LBEBRRMERER - ERN T LT
Ak WA s MR A B Ry W OH FE Wz MR o IR R
B E KRB W

[T Lo - B I A

(( FELIX HESS))

TALK : My teachers of listenthg - frogs €% the Atlantic Ocean
R T I B L e BV
Part-of Studio Shop
Fri, August 27" 7:00 - 8:30pM



Hong Kong Architecture Centre % # @t 5 p >
Sat, August 28™ 12 NOON - 2:00PM

A talk by Cédric Maridet & Jaffa Lam: Around the Sound Tree AROUND SOUND ART FESTIVAL 2009 Book launch
il PE : AkJE B Cédric Maridet £ % 3 Z 4t T Meet with writers ¢ artists
N CHlAE ) %5 B0 87 — O O Jui i 254 fr
BB K e M S i

Sin Sin atelier * annex
Sat, August 28" 3:00 - 5:00PM

ONE WIDE DAY
— R 7 M

When small music meets small sound
Performance by Miki Yui & Rolf Julius
with post-performance sharihg
WU E OB BN E
W R AR 4

Sin Sin atelier ™ annex
Sat, August 28" Sunset 3 5
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All mountaih paths and stairs are constructed by CONCRETE...

I want to take pictures for huge 5‘10 nes gg’ OV@T‘Vi@W:

but those concrete structure was

NUISANCE to my eyes
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Otodate
The Japanese name for outdoor tea gatherihgs is no-date
Mr Akio Suzuki names listenihg activities ih the city oto-date
An ear+foot priht th white is made on the ground

Stand on the priht  Focus to listen

L

EFIERMZTH X2 58] (no-date)
SR Y A T T 2 B A S [ Ei
(B /8] i 4 3% & oto-date )

A6 Mo T T EER SR+ R TE SR 0 B A B

DA 2 o WY iR

(( AKIO SUZUKI £ & W %))

Otodate % &
Various spots in city 3 i ' A [ £ ¥

# Otodate would be made during the festival.
Further information would be announced after the festival.

CHESE ) W7 B0 67 AT > F AN RIS AR B -
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RETREAT

Jockey Club Mt. Davis Youth Hostel # ¥ €7 Ji & 4 # 4 ik &
August 21% (10AM) - August 22™ (1pM)

Dedicated to all those who wish to have a weekend
of doing nothing but listening.

Programme includes: sound walks around Mount Davis, picnic

lunch, Make Your Own Mic workshop, sunrise listening, and a
roundtable discussion on “Why is Hong Kong so noisy?”

Retreat leader Dajuin Yao
Workshop tutor Billy Wong

Fee - HKD500 *

*conducted in Cantonese, Mandarin, and English
*include accommodation, shuttle bus fare, 3 meals and mic-making materials

To register, send your full name and telephone number to

listen@soundpocket.org.hk
You will receive our phone call as confirmation.

(Limited seats, first-come-first-served)
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About soundpocket

soundpocket is a promoter, educator, facilitator, and gatherer.
We work in the fields of sound, art and culture. We find sound
in diverse and dynamic relations with many different art
forms (visual art, installation art, music, theatre, dance etc.),and
with a variety of cultural contexts that give meanings to our
lives. We would like to work with all those who share this active
interest in sound.

soundpocket supports not just an art form, but ideas and pos-
sibilities that engage with aesthetically meaningful, culturally-
grounded and publicly relevant sonic practices, which have a
lot to teach about how we understand the world and the experi-
ences yet to be valued.

Donate to soundpocket to support the promotion of
listening and sound art

soundpocket is a charitable organization registered in Hong
Kong. All donations are tax deductible. A receipt will be issued
upon confirmation of donation.

Donate soundpocket by direct deposit

HSBC account 813-272671-001. Please send bank deposit slip
with name and contact number to

soundpocket, Unit C,10/F, Gee Chang Industrial Building,
108 Lok Shan Road, Tokwawan,

Donate by crossed cheque

Account name “soundpocket limited”. Please send cheque to
the above address.
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Enquiry % #

listen@soundpocket.org.hk | www.soundpocket.org.hk | Susie Law (852) 9602-1229
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Venues & opening hours

Jockey Club Mt. Davis Youth Hostel
123, Mount Davis Path, Western District
wwwyha.org.hk

Academy of Visual Arts Gallery (Hong Kong Baptist University)
AVA114, 51 Kwun Tong Road, Kowloon (Choi Hung MTR Station Exit A2)

Daily | 10:00AM - 6:00PM
www.ava.hkbu.edu.hk

Hong Kong Architecture Centre
G/F, 8 Peel Street, Central

Mon - Fri | 10:30AM - 7:30PM

Sat | 10:30AM - 6:00PM

Closed during lunch hour (2:00-3:00rPM), Sundays & public holidays
www.archicentre.hk (Moving soon: details to be announced on website)

Sin Sin atelier T annex
52-54 Sai Street, Central
Mon-Sat | 10:30AM - 7:30PM
Sun | 2:00 - 7:00PM
www.sinsin.com.hk

Doublehappiness Studio
8/F, Foo Tak Building, 365 Hennessy Road, Wan Chai
During exhibition period | 12:30 - 6:30PM

Foo Tak Building rooftop
365 Hennessy Road, Wan Chai
During exhibition period | 12:30 - 6:30PM

Part-of Studio Shop
G/F 16 Sik On Street, Wan Chai
www.part-of.com

Extras - special listening tours with artists to be announced.
Check out www.soundpocket.org.hk and call us at 9602-1229
if you want to join at least one day before.
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GENEROUSLY SUPPORTED BY 1§ %% #§

%

JAPANFOUNDATION
ERRSREE
ACKNOWLEDGEMENT Mg i
4N
Steve Yuen & Sindy Lau ¢ 5 K& %] i 3%
Hung Lam #k 4 4
Pill & Pillow longong
Billy Wong #% # 3 S
Anson Mak 2 if it
Anthony Yeung # 3% #
Sonia So Ting Ting ## & 5 /YHA\
Wong Yan Yan £ ¥ B
Sindy Wong Sin Yi # f& 1 Part-of
Wong Chun Hoi %)
Kit Poon # K % tu:
Zoe Cheung R % . ++
Neville Li 2 oo
Swing %
Jaycee #85* fit Dawei Charitable Foundation Limited
Tsang Sin Yu ft AL RA T

Becky Chan Siu Ping B /hik
Kenny Wong Chi Chuen # % #
Karen Fung Lok Kwan

STRATEGIC PARTNER 4 W {k £

Academy of Visual Arts

/A
— D EEEWMBER
Hong Kong Arts Development Council
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soundpocket is financially supported by the HKADC
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