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My first resolution in compiling this anthology of works by Hong Kong artists
wis to avoid a presentation of “completed” works. plucked out of context only
to draw out the shorteomings of not being able to experience them in person.
[ndeed, it seemed more compelling to showease “incomplete works"™ or "works
in progress, thus allowing for an existing body of unseen ereations to come to
the surface. [ ultimately deeided to focus the selection around a tongue-in-cheek
nod to the common interview question: = What are vour future plans?”™ Turned
on its head. the question becomes: “What were vour future plans?”

The “unrealized project” is of course well-trodden territory. as evidenced by
the detailed research of Unbuilt Roads: 107 Unrealized Projects{(1997) edited
by Hans Ulrich Obrist and Guy Tortosa. and with a slightly different empha-
sig. Rejected Collection: Rejected Proposals by Chinese Contemporary Artists
(2007) edited by Biljana Cirie. Despite some initial hesitations, | decided to
push ahead with the theme. Sinee neither of these publications have covered
work from artistsin Hong Kong, it seemed all the more appropriate to expand
the list. But more importantly. given the region’s complex status vis-a-vis
China and the rest of the world, it became interesting to see how an intimate
cross-section of the ideas, uncertainties, constraints, possibilities and impos-
sibilities of being an artist here might shed an informed vet alternative light on
the subject of the eity’s social and cultural evolution.

The gelection of artists that follows is inherently partial. I have made a point of
ineluding artistz who live and work in Hong Kong but who might not be considk
ered “loeal” on the basis of ethnicity. The works bear no necessary connection

to the region: it seems sufficient enough to be an artist that iz, or has been based
in Hong Kong to convey a sense of the place and its attendant complexities and
1851es,

—— Nadim Abbas
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JAFFA LAM (b.1973)

Public Cuftural District? Republic of Cultural Distriet was Lam's partially realized submission to the 2009 Subvision Arts
Festival, which took place at HafenCity, Hamburg, a prime urban re-development site located in the center of the port city. The
piece deaws from the distinet similarities between HafenCity and the Hong Kong government’s ongoing and troubled plans to
develop an analogous key harbor-front reclamation into the so-called West Kowloon Cultural District (WKCD) In an attempt
to set up a dialogue between the residents of the two cities, Lam adapted a Hong Kong government questionnaire on the WKCD
into a generic version that would collect opinions around the world about the role of public cultural districts highlighting the
problematic relations between culture and commerce in market-oriented societies,

Audiences were asked, upon filling in the questionnaire, to fold the sheets into paper planes and fly these into a container that

contained a bigger plane fashioned out of a Hong Kong cultural event leafet, These planes were to be transported back to Hong
Kong and sealed in wax to form the second half of the installation slated to take place in the WKCD, However, towards the end
of the Hamburg exhibition. Lam discovered that the planes had been mistaken for trash and discarded, twice.
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