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Introduction

Is there really such a thing as‘Hong Kong Art"? And, if yes, how might we
define it?

To those less familiar, Hong Kong art appears inextricably linked to Hong
Kong's Chinese heritage - surely, Hong Kong is part of China, and its art
must be Chinese? Others may point to Hong Kong's colonial history, looking

for elements of ‘Westernness; even ‘Britishness; in its art.

Both may ring true on the surface, but look deeper and discover so much
more. The unique history and geographical location of Hong Kong has
certainly created its very own local arts scene - initially through the influx of
Chinese literati during the fall of the Qing dynasty in 1911, and again in the
late 1940s, prior to the establishment of the People’s Republic of China.
From the opening of City Hall and the Hong Kong Museum in 1962,
through the inaugural Hong Kong Art Fair in 2008, to artistic villages’ and
communities in Fo Tan and the now defunct Oil Street, culminating in the
vast West Kowloon Cultural District development of today, Hong Kong’s art

scene has its own history and an increasingly exciting future.

On an international stage, Hong Kong art has only gained prominence in
the last 15-odd years, closely coupled with the city’s growing status as an
arts hub for the whole of Asia. Now, Hong Kong is a regular exhibitor at high
profile global arts events such as the Venice Biennale, and, as recently as in
2012, London’s Saatchi Gallery mounted a celebration of Hong Kong art
with the 'Hong Kong Eye’ show, featuring an impressive total of sixty-six
emerging artists alongside ten ‘historical masters.! There is no doubt that

Hong Kong art is very much present, and buzzing, like never before.

What makes Hong Kong art unique? At first glance, you will find a clear
reflection of the region’s Chinese roots, which resonate throughout. You will
find a level of engagement with East-West tensions, sometimes overtly, and
sometimes as the subtlest hint. Many Hong Kong artists, however, involve
themselves actively and passionately with their home, the city space
around them, and this can certainly be taken as a defining characteristic of
Hong Kong art. The city at the heart of Hong Kong art means permission to

explore its social, political, geographical or architectural elements.

Hong Kong art has also been described as'humble; and, whilst on one level
this may feel appropriate given the prominence of simple, everyday

materials such as paper, wood or even household rubbish, it certainly does

not do justice to works that resonate with curiosity, warmth, a hint of
nostalgia and, above all a gentle strength coupled with a wry sense of
humour. Hong Kong artists may not shout as loudly or as angrily as some of
their mainland counterparts, but there is a quiet strength of character in
their works that connects with their audience and delivers a subtle, yet all

the more powerful message.

Hong Kong art still has a long way to go. It looks set to become more openly
political than ever before, clearly visible in the incredible range of creative
responses to the autumn 2014 Umbrella Movement. As one of Hong Kong's
oldest contemporary art galleries, now in our sixteenth year, we are
delighted to be part of this journey and introduce ‘Crush on My City; a
snapshot of Hong Kong art today, from the perspective of ten artists we see
as integral to the local arts scene. It has been a pleasure to collaborate with
curator Eric Leung Shiu Kee on this project, and we certainly hope it will be

the start of many more.

Karin Weber Gallery, February 2015
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Crush on My City

Recent events have touched every one of us, leaving memories both painful
and sad, showing the deep and affectionate love Hong Kongers feel for our

city.

Artworks are not mere decorations for the Umbrella Movement. They carry
the creativity and passion of the artists and the public, illuminating the

movement and bringing a touch of warmth.

Local artists have always treasured much of our city in their subtle,

indirect ways. This introspective expression of creativity is certainly one of
the characteristic traits of Hong Kong contemporary art. Hong Kong art
prides itself on drawing inspirations from Eastern and Western cultures.
Whilst focusing closely on conception and innovations that are essential for
contemporary art, this new generation of artists is also aware of the
subtleties of the oriental artistic tradition. The result is a distinct visual

language unique to Hong Kong.

Having a crush on someone/something is innocent, selfless, subtle and
profound, not unlike the many artists who thoughtfully negotiate with art
and the world around them. This exhibition has invited ten local artists from
different backgrounds to showcase their works, which aim to reimagine
Hong Kong. By exploring the complex emotions that lie hidden beneath
delicate presentations and masterly creativity, these works seek to express

the artists’ affection for our city.

The exhibited works include oil paintings, ink paintings, photography,
mixed media and three dimensional works, representing the dexterity and
varied nature of local creations. Wong Chak Hung's refined oil paintings of
MTR mosaics are a fine creation of a simplistic canvas using the most
meticulous skills. Every tile depicted is a reminder of the artist’s dedication

and his devotion to our collective memories.

Elvis Yip Kin Bon's Train Service Will Be Delayed, We Apologize For Any
Inconvenience Caused cleverly uses masking tape to recreate the opening of
train doors on wooden boards, suggesting the daily delay of trains may be

due to the unforgiving crowd.

Sim Chan and Stanley Siu Kwok Kin's three dimensional work Watermelon
mud mud mud. .. reconstructs a dissected five-sided ‘watermelon ball’. Both
the peel and the pulp are meticulously drawn, expressing the artists’ easy

appreciation of this childhood plaything.

Angel Hui Hoi Kiu also infuses creativity with everyday life. Currently
studying in Beijing, she depicts blue and white porcelain patterns with
Hong Kong symbols, expressing her longing for home by combining past

and present, high art and everyday life.

One of the important artistic approaches of Hong Kong contemporary art is
the crossover between Chinese and Western, modern and traditional. Annie
Wan Lai Kuen moulds Chinese characters from billboards and signs in the
historic Wan Chai district and casts them into plasters, thereby
reconstructing them as a Tang poetry couplet, which reads, “Modern people
cannot see the ancient moon. But the modern moon has shone on ancient

people!” Aged bits and pieces from the street are infused with poetry.

Eve Leung Yee Ting depicts a series of foods made with red beans in gongbi
style ink painting and alludes to the Tang poet Wang Wei's writings on
longing, in which red beans were said the be the best reminder of one’s
nostalgia.” Red beans grow in the Southland, how many new branches will
they develop in the spring? Wish you collect as many as possible. They are

the best things to show our longing for each other”

Lau Chi Chung frequented the countryside and recorded the remains of the
vegetation covered abandoned buildings in his Landscaped Artifacts series.
Lau was awarded “The New Photography Artist of the Year” at the 2013
Lianzhou Foto Festival with this landscape photography series of poetic

imagery.

Chan Wing Sang'’s Dissolving Figure oil painting series depict the form of a
human body hidden under folds of cloth, through which he searches for a
mind lost between reality and fabrication. Chan presents an alternative
visual landscape, one that is imbued with the soft, intimate feelings of

nestling down in bed.

Jaffa Lam Lamm'’s cloud-shaped umbrella fabric installation Sunny Pretender
shows beams of sunlight amidst floating clouds. The artist has, “preserved a
breath in the cloud, installed a sunny setting at home, and pretended we
are still living in peace!” This faint touch of sadness is also a form of
affection.

This exhibition is how the curator would profess the artist’s affection.

| am deeply grateful for the works and sacrifices of the artists.

Eric Leung Shiu Kee
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Sim Chan % B4

Applying the technique of kite making, Chan's CityKite aims to reflect
urbanization by means of traditional craftsmanship, juxtaposing the two.
While flying a kite in a crowded city seems impossible, CityKite becomes an
analogy of the urban dwellers and the banned city kites. Its cut-out shape as
the urban sky also reveals the dream of kite flying for urban dwellers who
long for flying away from all constraints to enjoy freedom. At the same time,
the artist also would like to reproduce the nature of a kite in the form of a

painting.

BRAERENTE  RBRHNRTTVEERETEFE LTS - £
WO T HRE - B R ERACH L UPARET TR

CityKice i % T 9 o 45 1L BB 5 07 $R OB E AT £ 36 B H oy — Wy
HAE YN EBBTNRELETTEE (BTER) BEZERSEF
FHRE  FREEWABEFNE - Fig TREHRFHAE - £—

CityKite No. 5

45x47 cm

Acrylic paint, kite paper, bambaoo, string, wood
BEY BEA-H B K

2014



Humans have always attempted to apply mathematical logic to quantify the
structure of material and immaterial substances through units of

measurement. The desire to transpose limits within the infinite world, whilst
simultaneously seeking infinity within defined limitations, has distorted the

reality of material.

When/If the Chinese character "Z=" [Kong] is used as a unit, what structures

would it quantify? What material/immaterial substances would it evaluate?

“Z2"ould be sky;

“Z8"could be air;

“ZEcould be space;

“ZE"could be freedom;

“Z2could be dream;

“Z8"could be symptoms;

“Z"could be nothing at all...

SimSky No. 21

4,935.8 am’, 91.8x99.4 cm

Qil on Lycra with handmade wooden frame
mPBAAR - FRAE

2011



Sim Chan P Siu Kwok Kin, Stanley # & {2

Dear Watermelon Ball,

Now in your sixties, how many frivolous youths have passed you by? Time
has ruthlessly drawn everything into its giant wheel, and that night, as you
were crushed into pieces on the table, it shockingly came to my mind that
our last conversation was long ago.

Best Regards,

Your Childhood Playmate

B W B EILK

AT EREE - RiETHFSFEL ?
HRABNE—IBRANER  WXEL - (FhE R R LR Y
CRABRE - AEARTROFRIRE LR ?

47

EFIMH L

Watermelon mud mud mud... Rt 4
30x353x37cm
Qil and acrylic on Lycra with handmade wooden frame
HREBEEAE - FHAE
2015



Chan Wing Sang [ #% 4

The cloth gains its form from the object beneath. Draperies provide a
possibility for narrating form and body. An indirect description hides and
breaks the human form and gives a vague image. White is a color of
"emptiness', it provides a space for the body underneath to exist and
dissolve. Absence of the body represents the status of losing identity from
living in this city. The harder we try to clarify the figure under the cloth, the
more we become lost in its intricate network and become more uncertain of

what lays in front of our eyes.

BMEHET - WFETKK LS - FEoL A M - 27
HEMBR - AREEZE  MTABFERBBNEN - BT A Z
M RRMBTELZGHGIA - BRFFHFRET Y - WER KA MR
o RTRIRATFA -

Dissolving Figure 2 & 3
HE R 2B3
150 x 90cm

Oilon canvas B #H A&
2015



Hui Hoi Kiu, Angel # Ef #&

What I intend to do is to transform the nature of the daily objects such as
facial tissues, by applying fine arts to functional and common objects.
Through appropriating the varied traditional patterns of precious
blue-and-white porcelain, and by introducing Hong Kong elements,

| redefine its value.

EORLEZFEERBEHTFAGENBAREN  ERAHHLE - F
AR FEEERZAES— LM RALEGEGTTTREEH
FRARGERR LG BHEHZARNE -

A Roll Of Toilet Paper — # #i & #
60x15x20cm

Chinese ink on toilet paper % & - 4
2014
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Hand Drawing on Facial Tissue Series 2 F# 4 M%7 —
15 x 14 x 24 cm each

Chinese ink , facial tissue and ceramic tissue box
BESHTHWE

2015

21



22

Lam Lamm, Jaffa #k &

Cut a piece of sky from the umbrella,
preserved a breath in the cloud,
installed a sunny setting at home,

and pretended we are still living in peace.

ERLRL H—HXE
F—OREEHRT
RN H R
RN HF -

Sunny Pretender 1{§& % B &

250x36x32cm

Recycled umbrella fabric, LED [E[H% /7 44 ~ LED
2015
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Shot the Star
Scratched a star from that piece of petal,
threw it to the sky,

dedicated to that stunning starry night and umbrella land.

Dedicated to HK28092014

A2

AL #)
WA RN T

TR %

AT P A £

# HK28092014

Shot the Star 2 7} 2

130x58x 18 cm

Neon, recycled wood % #1348 ~ El A
2015
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Lau Chi Chung %% 34

We bring destruction to the land, the moment we begin to build.

We construct a myriad of architectural structures on borrowed spaces.
Only to give them up, decades later, and back to Nature,

who reclaims the land and rejuvenates the deserted artifacts.

Generous and humble, Nature never fails to clean up the mess we created.

The force of Nature permeates and shapes my creation.

Seasonal changes make the process of creating my work a volatile one.
Capturing the ruins amidst Nature,

my work bears witness to lived lives and passed time.

We have made our marks on the land we once walked.

Nature now takes her turn to give it a makeover.

Not to turn back the clock, but to transform land into an environmental
sculpture.

Angular contours of the constructed remains, now lushly laminated.

Let the past sleep. For when the new day comes,

what awaits us is a contemporary interpretation of the old landscape.

ABRE  HASFHE -

BRBEM  HHEH Z2EXERESEY -

BtFEsk AFHT HEABHK-

HFTERLEGHRFY RERETHAATR  BREL—HHRLER -
AORREZH - CEN - REH - BAFKBEA -

AEREAAN - BHEEHBBEF

FH AL BIERTRTHEE W T

AR Aoy A - Sy By A

HEAMYAEFE G LM - R IR A 5%
HERREAT TR EH > BB — IO ZIRY -
REBTERRL  FHE ABEZ -

HBFILE - RITHARER S AR - B &R — 08 A A 5 -

Landscaped Artifacts 1) 7k L #H
100x 125¢cm

Photography

2013
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Leung YeeTing, Eve ki

The idea originates from two quotes about food by Confucius and Mencius.
Humans have a natural desire for food because it is critical to human survival.
Therefore, | believe that human desire for beauty is also natural, most

primitive and basic.

AFE: "HEFL AzA#H -,

EFE: TOZR% HZRE -

AEE B B AR A ARG - SRBHEARNEFZA - RN
EEMRHREBRUEZREERE - TR FRELL -

Sweet Nostalgia #t - 41.%
Setof 4 —#1 W # 4 29 x 29 cm each

Ink and colour on paper 7k & &% & 4L A&
2015
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Wan Lai Kuen, Annie # B 4§

Wanchai is an area in Hong Kong Island with a mixture of old and modern
cultures. | tried to look for a classical Chinese Tang poem in this
neighbourhood. The couplets from Li Bai’s poem read, “Modern people
cannot see the ancient moon. But the modern moon has shone on ancient
people’. | searched for these Chinese characters in the area of Wanchai and
found their reliefs here and there, hidden in the city. | moulded the

characters in clay, then transformed them into plaster tiles.

TREBEGEF REGFHEXMHLE - KABELEDEFHK
FU—HHFHTHNY : "PATAEHA SHEEREA, - ERE
BUEUFFZLYIF  WRACTTREER T+ 5T F AE - LAWK
BVETELF  RECIKEHY -

Looking for Poetry in Wanchai 7 # {7 § $% 3% &
200 x 100 x 5cm

Plaster 7 %
2008

*Work made in the programme Re: Wanchai - Hong Kong International Artist Workshop, 2005
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Wong Chak Hung # & #

As the artist notes, “painting is a record of my mental performance and
manifestation of our popular ideology’. He has for over ten years taken the
MTR mosaic as the oeuvre for his spiritual mediation of this bustling city. His
paintings comprise urban scenes that his hyper-realistic counterparts can
never dream of. Chinese philosophy is deeply embedded in Wong’s mind.
His mosaic paintings are neither imbued with the western illusionistic depth
and perspective, nor seeking to forge a virtual historical dialogue. They
reflect Wong’s profound skepticism of the illusionary living reality, as well as
Western realism and its overarching ideologies in art. “Urban reality is not
equal to reason, painting is not intended for truthful reproduction, and the
‘realistic’may not reflect the reality...,” says Wong Chak Hung. His painted
objects could be found in any MTR station. The works have a tactile power,
which removes viewers from reality mentally, but also physically from where
they are... If his paintings could be staged as a public ensemble, or
contemplative space of installation, conditioned boundaries, relationships
and perspectives between the public spaces of the MTR and the private
works of Wong can be shifted and even obliterated, making his work ever

‘contemporary’at any given point in Hong Kong’s art history.

FEBEUFTERTRNEYTBIERT - LU T EAREHES
P& BN ERE R B Fok EER - BREEFRAR® - THE
LBEETFNBI A FE—FERE  (E4FE "TEHl, BB ET
AERTRATHLERE « FFA L T HEL O ERTTY A 4
TR ByRE b BEREMB AT - BEMILE S F 0T TR
dof B LGRS R o R AT B A BT fE R
HRSHR, BET—ERRHETHRYFH - EFBNZMERY
BEFER  SRARGHREFFRENRRERGHE  SEEA
BRI EBERBRIBEEIRFT T FFOEHURA - THEHE
CBEANBE RBHEZR— FRATRERGLE  HTE
ERERTERLA : EHEERLOFE BT TERTH LG 0—
HE |

Untitled 150-5 #& #150-5

150x 150 cm

Silver foil, oil on canvas 4§ # ~ W HBH AR
2014
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Untitled £ 58

100 x 50 cm each

Oil on canvas i 4 %7 A&
2013
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Yip Kin Bon, Elvis % % #§

The train is always crowded and late.

Iimagine a reason for the delay of the train service is that the left door

opens, while the right door closes. Masking tape is used to create this scene:

The doors of a train are in a state of half-opened, half-closed. Spaces

between the tape form orderly lines.

I know it is all just a mechanical problem, not a man-made problem.

5T EAGR PN ~ Y - KB — A E R R - ZH IR
P RPN o BHEH AR —F X —F ik EMTEAYH
FRMIE o BRZ B s B T HRF IR -

B ERERRMIIEE - RS BAS -

Train Service Will Be Delayed, We Apologize For Any Inconvenience Caused
RE R RE - B R

60x 120 cm

Masking tape, tape on wood panel 405 4% ~ IB4% « K

2015

(detail /& #)
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Sim Chan B B

Born in Hong Kong in 1987, graduated from Hong Kong Art School with a
Major in Painting. Sim set up his studio in Fotan in 2007. He also
participated in an Artist-in-Residence program in Beijing in 2009. He was
selected as one of the nominees for the Sovereign Asian Art Prize 2011 and
the Sovereign Asian Art Prize 2013 and was awarded “40under40” for global
creative talent by Perspective Magazine in 2013. In the same year, Sim was
commissioned to create a public art installation at Hong Kong Arts Centre.
He was selected by "Art@Government Buildings 2013-14" to create a public
art installation and paintings at Queen Elizabeth Stadium. He has
participated in various art exhibitions actively since 2007. Sim's work has
been exhibited in different cities such as Hong Kong, Macau, Beijing,
Shanghai, Taipei, Singapore, Tokyo, Thailand and Melbourne. His artworks
have been collected by private collectors in Hong Kong and abroad. He has
continuously joined “Fotan Artist Open Studios” from 2008 to 2014.

198THARES FEAFHEMER - ZHBHE - H2007F A KR
WEIAZE - A2009F 2L R R E AT F B RATAE - BUKA20114
NEB BTN EAE 2013 FWERBEES "0 under 407 2IR40fE
JORUT ZAERE T FERNE20 BB ENEMSE  FAERENEF
BERPOUEALEMEEMER - 20145 NE T ERBIFAM2013-14
P ERERASBETEREREALEMRERAEFS - RATAE
2014 FEEMI0 - H007TFHBELHMEMBEE - FRYREFE
BMP bR bl B Fed - AR RE - 2RASEHTRYE
T B Rl AR -

Chan Wing Sang [# ik &

Born in 1987 in China, Chan Wing-sang moved to Hong Kong in 1995. He
graduated from the Chinese University of Hong Kong with a Bachelor of
Arts in 2012. He works predominantly in the medium of painting and
mixed-media. His works developed from simple units to form an intricate

framework. His repeated actions rearrange both the space and the subject.

MURAE198THE LR BN » 1995FBEFE » 202G EEXRFHFXAE
EdiA - MKAEEEARSBNEE - HESRSUE—TE  h
B 4ME MAHARERNEE AMEWRNHE EWEETH
EHEH -
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Hui Hoi Kiu, Angel #F B #&

Angel Hui Hoi Kiu was born in Hong Kong. She received her BA (Hons) in
Visual Arts from Hong Kong Baptist University in 2014. Hui joined an
exchange program and studied for a BA in Chinese Painting at Minzu
University of China (Beijing) for one year in 2012. She is currently working
towards her MA in Experimental Art at the Central Academy of Fine Arts in

Beijing.

BERTE 0UFHRFEZERENALEN (R2) 2184 -
0128 AT FRRERLTHERE —FHRRE - HERXFRRMH
ERTHRENER—FHNEE  HNFFLEBFRILT -

Lam Laam, Jaffa #k &,

Lam Laam, Jaffa received her BFA, MFA and Postgraduate Diploma in
Education at the Chinese University of Hong Kong. She is now teaching at
the Hong Kong Art School as Senior Lecturer and Programme Coordinator
of the Higher Diploma in Fine Art. She is a sculptor specializing in
large-scale, site-specific, mixed media sculptures and installations, which
are mainly made with recycled materials like crate wood, old furniture and
recycled fabric. In recent years, she has been involved in many public art
and community projects in Hong Kong and overseas. Her works often
explore issues related to local culture, history, society and current affairs.
Apart from solo exhibitions, Lam was invited to take part in many local and
international exhibitions, as well as artist residency programmes in Kenya,
Taiwan, Bangladesh, China, United States and Canada. She was awarded the
Asian Cultural Council Desiree and Hans Michael Jebsen Fellowship in 2006.
The community project she started in Hong Kong in 2009 is titled ‘Micro
Economy’, which was part of an exhibition presented by the Hong Kong Arts
Centre:Jaffa Lam Laam Collaborative: Weaver' This project was also

exhibited in the Setouchi Triennale 2013, representing Hong Kong.

HARBERTEFAARSEMA  AARRBATER  HEHRRFEE
WMER > HRERREVIRENBHACERERE - TAAERERS
BAmutmREE RANEZELERER AW GERHER -
BEEL - FRARES - AF - WRESERLRBITRHA L
EEATE ERFUSLEL - LEARERRE - RTEAREN
S MEZAREASpAREBEREL - URE R SR ERNRTE T
FoRHEE -G8 Zii - FH - ZEARERSE - 2ETLHE
Tr 2006 4 F 3 M E MM & LLREH - 20095 4 HREFTEH
WWHERE LS THBER,  BEBEME OB A SR RE
B OHRE SRR SR (2013)  BREXFHE2013HAMH
PHEZFRENFERE -

/M
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Lau Chi Chung 2| % 14

Lau Chi-Chung is a freelance photographer with many years of experience
working as an art director in TV commercial productions. He graduated in
the United Kingdom with a B.A. degree in interior design. He enjoys cinema,
photography and travelling, and is obsessed with time and space, history
and images. His studies in interior design allow him to develop more
rational thoughts towards time and space as well as sensibilities. Lau’s work
has been exhibited in various countries, and is collected by museums and
private individuals. His photography series Landscaped Artifacts (2013) has
gained him the New Photography Artist of the year award at Lianzhou Foto
Festival 2013.

PERBERRLEREEAMEEES LR GRPI - FEREE -
FiEmmeZNEst WHCERNAZED &P BREKIT -
HEM/BR/BRTAFL BAENRTELSAMHME - TR
ZHRTRUERESEREAR - FRENEATFEERERS
DLRH A AR R MR - ¥R MBS AT R (2013
) TREEMNERBYHNRPFEENTE -

Leung Yee Ting, Eve #{R &

Eve received her BA in 2010 and MFA in 2012 from the Chinese University of
Hong Kong. She specializes in contemporary Chinese ink painting and has
received the ‘Hong Kong Chinese Meticulous Painting Association

Creative Award’ and ‘Chinese Painting and Calligraphy Creative Award"

Her works are collected by Hong Kong Museum of Art and private

collectors.

REBTPXREEMANGERS L (BA 2010) REMAL (MFA 2012
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Siu Kwok Kin, Stanley # B &

Stanley grew up and studied in New Zealand where he received his
Bachelor of Architecture from UNITEC School of Architecture. He returned to
Hong Kong after graduation and has practiced as an architect on a number
of residential, commercial, master planning, cultural and sustainability
projects in Hong Kong and China. He is now a senior architect at Gravity
Partnership. In 2012 Stanley found a group called Daydreamers Design, an
art and design collaboration constantly engaged in the art, design, and
architectural scene locally and globally. Under Stanley’s leadership,
Daydreamers Design have participated in the 2013 Lantern Wonderland
competition organized by the Hong Kong Tourism Board and have

received the Gold Award. The winning design “Rising Moon” was
constructed within 12 days and exhibited during the Mid-Autumn Festival
at the Victoria Park, a combination of large scale public art and architecture.
Stanley's professional activities and interests are split equally between
architecture and contemporary art. Stanley has also received the Young
Architect Awards 2013 organized by the Hong Kong Institute of Architects.
This is one of the most prestigious awards in Hong Kong to honour and
acknowledge the talents and contribution of Stanley’s achievements in the

field of Art and Architecture.

FEEHEATEMRA  EUNITECE TR LS G R ESL LSy
cBEY - tBEFEREFFE EAMBGNEETR  FREFRYHE
BpARFLREAEHF 2HEAXEFTER VAN RERH -
AFEEE - WE - ARAE LR THARRAE - iR E R
CRIGREFETENEEES - FATEREALEHENGRER
ZREIH  HMESEZEZEECNIH LHERHLEEMIEL
B o HULFEH HEARNEREMTHREGES - 7201354
KA LB 3% 5T B B Daydreamers Design A FEMBHRERE - BEAR
BEZAMNLELE  ERELE ( Risiog Moon)  EAFRFFREEF
BEEFENERL FRAWUFERB0DBFEFERLMEE -
HEREMUAERE -

Wan Lai Kuen, Annie # B 4§

Born in Hong Kong, Annie obtained her Bachelor’s and Master's degrees
from the Fine Arts Department of the Chinese University of Hong Kong.
She is now Lecturer of Academy of Visual Arts of the Hong Kong Baptist
University. Annie has participated in various local and overseas exhibitions.
She was also awarded the Winner (Sculpture) of the Philippe Charriol
Foundation Art Competition, the Asian Cultural Council Fellowship, “Artists
in the Neighbourhood Scheme 11" by the Hong Kong Art Promotion Office,
the Overseas Residency Grant by the Hong Kong Arts Development Council
and the Award Winner of the Hong Kong Art Biennial. She has also been the
resident artist at different art institutions in the USA, Japan and Denmark
and invited as Guest Artist by Shigaraki Ceramic Cultural Park in Japan.
Annie’s works are collected by the Hong Kong Museum of Art, the Hong

Kong Heritage Museum and overseas art institutions.

FRELNEE REEFAAFEMANGL L RATEM - HEF
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Wong Chak Hung #i%#

Born in 1963, Wong graduated from The Central Academy of Fine Arts in
Beijing in 1989. His works explore new meanings of truth and abstraction
with realistic touches, displaying imageries of modern, yet placid
sentiments. Wong's works lead viewers into poetic journeys across
city-spaces, setting free the boundaries between realism and abstraction,
thereby allowing the construction of abstract elements beyond the limit of
realistic imagination. The spirituality and ambiguity professed in Chinese
literati paintings found new representations in Wong's works among the
spatial construction system of the Western painting tradition. His works are
collected by the Hong Kong Culture Museum, Fung Ping Shan Museum, The
University of Hong Kong, Hong Kong Polytechnic University and Hong Kong
Baptist University amongst other academic institutions and private

collections.

19635 & - 1989F #F X R T PR 20t (HERBELE) - FRHE
THALEZERE - FRBUH BTN FERBERFF AT 2 ¥ &
P B RAYESE  ARRBNCETEREBENEL - FENFR
TRTZEH BETESPETRANBHEBANEARAR #HETE
FERBRYEEEAMRGENMETE  LEBSEFEXAEFHEGKA
CTRERWYERFARNTTEENZMALRN - FRETEL
Wty FBAREBRTF LMY  FEEIRERFEZTREE LN
Mol B AL AR o

Yip Kin Bon, Elvis 2 Z #

Elvis Yip Kin Bon, mixed media artist, was born in 1989. He received his
Bachelor of Arts (Major in Visual Art) from the Academy of Visual Art, Hong
Kong Baptist University in 2013.

RRH BEeRAMENE  1909FEREE - W0BFNHFEZERE
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